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New Victor Records 
June 1% 1924 


Victor Talking Machine Company. Camden,New Jersey,U.S.A, 


RED SEAL RECORDS 


2 0 . 5 Hes (Farewell) (d’Arcy-Russell) Frances Alda 
bse wt I Heard You Go By (Stuart-Wood) Frances Alda 


“Vale” is an exceedingly beautiful and emotional song of love’s farewell. 
“I Heard You Go By” makes a lovely sequel to Alda’s familiar “‘I Passed 
By Your Window.” The first number is slow, infinitely tender, dying out 
in strange, mysterious, half-sad harmonies. The second has a simple, 
quaint melody, somewhat like an Irish tune. 


10 4 4 aa Song (Tolstoy-Tschaikowsky) Feodor Chaliapin 
beers ach Siberian Prisoners’ Song Feodor Chaliapin 


Famous Russian songs, whose names reveal little; even the “Siberian 
Prisoners’ Song” is rich and melodious like a great hymn. Chaliapin’s 
magnificent bass rolls them forth in great floods of tone. “Pilgrim's Song,” 
one of Tschaikowsky’s finest songs, is sung to the orchestra; the ““Prisoners’ 
Song” to the piano. The so-called “‘dolefulness” of Russian music is absent. 


1006 |Spring (Nash-Henschel) Mabel Garrison 
rt a Star-Eyes (De Leeuw-Speaks) Mabel Garrison 


A marvelous soprano coloratura number and a soft, melting love-song in 
demi-popular style. ‘Spring’ seems alive with the calls of field and wood- 
land birds; but the voice never descends to vulgar imitation. “Star-Eyes” 
affords the singer a change of technique; the melody is smooth and flowing. 


COPYRIGHT 1924 BY VICTOR TALKING MACHINE COMPANY 
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_ Cecilia Hansen -Matzenauer greets themorning | 


_ Giglis move 


; Martha—M’Appari (Like a Dream) (Flotow) /n Italian 
6446 Beniamino Gigli 


aha y Love’s Nocturne (Notturno d’Amor) (Fucacci-Drigo) 
Ttalian Beniamino Gigli 


It has always been an ambition of ours to have Gigli make a tenor record 
of the famous ““M’Appari’’ from Martha. Here is the result, and a glorious 
one, coupled with Drigo’s impassioned “Serenade.” The first number, 
Lionel’s plaint of despair over his seemingly lost love, is sung with splendid 
fervor—how the voice rings out toward the close! Then the subtle and 
half-magical serenade, with its inwoven imagery of love and moonlight 
and romance—these two numbers afford a record of the rarest beauty. 


12-in. list Cecilia Hansen 
price $2.00 [Rondino (Vieuxtemps) Cecilia Hansen 


First Victor Red Seal Record by this celebrated young violiniste of Russian 
birth, Danish ancestry, and seemingly Olympian artistic inheritances. A 
pupil of Auer and a classmate of Heifetz, she has gained, in both Europe 
and America, the recognition her splendid powers deserve. Her first offering 
includes the B minor Hungarian Dance of Brahms, weird and capricious— 
one of the melodies given him, it is said, by Remenyi—and the Rondino of 
Vieuxtemps, capricious too in contrasting manner. A beautiful tone is 
revealed, a splendid technique, and an amazing breadth of style. 


6447 > sae Dance No. 4, in B minor (Brahms-Auer) 


Trovatore—Stride la vampa! (Fierce Flames Are Soaring !) 

999 (Verdi) InJtalian Margarete Matzenauer 
bese ac Lucrezia Borgia—Brindisi (Drinking Song—It is Better to Laugh) 

; (Donizetti) Jn Italian Margarete Matzenauer 

Two of the great contralto numbers in Italian opera—the weird song of 
the gypsy mother in “‘I] Trovatore,”’ and the drinking invitation, to poisoned 
wine, of the infamous “Lucrezia Borgia.’ One is solemn, for all its dance- 
rhythm, and it has strange trills and stranger descents to the very bottom 
reaches of the contralto voice. The other is brilliant but deep and equally 
tragic, a fine example of contralto-coloratura in not too exaggerated a style. 
These are old favorites in the grand manner. | 


BAIN NEW: 
SERVICE % 


McCormacktends garden = MorinioneJuneday —_ Ponselle at the Victor 


Take a Look at Molly (Hazel M. and Lee W. Lockwood) 


is P oon John McCormack 
price $1.50 | >ometime (I’ll Hear Your Sweet Voice Calling) 


(Hazel M. and Lee W. Lockwood) John McCormack 


The man who doesn’t think his sweetheart the most beautiful in the world. 
isn’t much of a lover. If you may judge Molly by her song, she is charming. 
““Molly”’ is Irish, and her song is one of the smoothest and most delightful 
of waltz ditties. ““‘“Sometime’”’ is reminiscent, almost sorrowful. These are 
McCormack gems. They are sung in a voice of exquisite purity, and with 
intense expression. The second has an interlude, and it closes with a 
beautiful soft high note. The accompaniments in both numbers are full of 
warmth and color. 


6445 |Carmen—Fantasie (Bizet-Sarasate) Erika Morini 
pra $2°00 Mazurka (Zarzycki) Erika Morini 


Sarasate’s dazzling violin-fantasie on two themes from “‘Carmen,”’ played 
with the orchestra—a most extraordinary number; then Zarzycki’s Ma- 
zurka, both resembling it and contrasting with it. The Carmen fantasie 
exhibits all the resources of the violin, with double-stops, pizzicati and 
harmonics grouped together, in the climax, in amazing style. Few violinists 
ever achieve anything like this record. The mazurka has immense vigor 
and dash with fierce, intrepid rhythms and a melody to remind those who 
have forgotten it, how Poland, whence descended the mazurka, once was 


‘Queen of the North.”’ 


1002 Cradle Song (Brahms) Rosa Ponselle 
gts Lullaby (Rossetti-Scott) Rosa Ponselle 


Two very famous lullabies—Brahms’ and Cyril Scott’s. The first is tender, 
yet of a noble dignity; the second warm, almost melting. Both are sung 
with exquisite expression. Brahms’, musically, is a splendid example of 
melody-building; Scott’s, of the skilful use of a single brief theme, pre- 
sented in various lights and with subtle changes of harmony. The voice- 
color in each is lovely beyond description. Simplicity of manner, purity of 
tone, exquisite balance in phrasing—the elements of good singing, are 
combined with perfect and unconscious ease. 
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= #4 SERVICE 


Rachmaninoff at study Stokowski Werrenraths leisure 


Concerto No. 2, in C Minor (Rachmaninoff) 
Rachmaninoff with Stokowski and Philadelphia Orchestra 


8064 on Movement — Adagio sostenuto— Part 1 


ete 2nd Movement — Adagio sostenuto— Part 2 
8065 |2nd Movement — Adagio sostenuto— Part 3 
Sante fon Movement — Allegro scherzando — Part 1 
8066 |3rd Movement — Allegro scherzando — Part 2 
ub oe vd bee Movement — Allegro scherzando — Part 3 


Give honor to the past; but hear, in these records, something of the con- 
tribution of your own time to the beauty of life. These three Red Seal 
records include two whole movements from Rachmaninoff’s second big 
piano concerto, played by the composer himself with the Philadelphia 
Orchestra under Stokowski. All the lyric beauty of the composer’s shorter 
works, which everyone knows, is here extended over far more liberal length. 
Delicate poetic nocturnes, rugged, half-barbaric Northern dances, visionary 
compositions defying name, plaintive hymns and folk-songs—these are 
strung together in artistic fashion, with the surge and sweep of the or- 
chestra behind. We consider the issuance of these records an event of the 
highest importance in the history of recorded music in America. 


984 |A Brown Bird Singing (Barrie-Wood) Reinald Werrenrath 
eg $150 Sittin’ Thinkin’ (Tempest-Fisher) Reinald Werrenrath 


A few notes of a lonely bird have inspired many a poet and many a composer, 
and answering words and tones, between them, have been wrought into 
possibly immortal music. But the first of these songs is in simpler style 
than the great odes and symphonic poems—a charming pastoral ballad, 
sung with the utmost ease and naturalness, with a soft high note here and 
there. ‘Sittin’ Thinkin’,”’ a ““Shepherd’s song,” is also easy and natural 
though it is sung with splendid masculine strength,—and with great enun- 
ciative skill, for its verse-lines are long and its melody almost intricate. 
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BLUE LABEL RECORDS 
Eyes of Blue (Gannon-Orth) 


45 407 Kathryn Meisle 
et og | At Parting (Peterson-Rogers) 
price $1.00 Kathryn Meisle 


First Victor record by Kathryn Meisle, dis- 
tinguished American contralto of the Chicago 
Civic Opera Company. Love-songs in English, 
by a voice of warm and vigorous quality. The 
first is in familiar manner, and it reveals the 
beauty of both higher and lower tones of the 
contralto voice; the second, Rogers’ “At Parting,”’ 
sain wews [ERS Dr. Frederic Peterson’s famous lyric, shows 

the singer’s power of sweet and tender emotional 
expression. This song is ranked, abroad, with 
the greatest American love-songs so far written. 


Meisle at home 


45 he 2|A Little Bit o’ Honey Olive Kline 
ne $1.00 Sonny Boy Olive Kline 


Two songs for the heart of motherhood, old or 
young. “A Little Bit o’ Honey”’ is well-known, a 
typical Carrie Jacobs-Bond composition; “Sonny 
Boy” a typical Pearl Curran song. Both have 
softly “‘fetching”’ cradle-rhythms; the hero of the 
first is a little black pickaninny. The companion 
song has a marvelously beautiful setting for the 
orchestra, with a harp and bowed strings skil- 
fully weaving out what musicians call “added” 
harmonies. The voice is one of those rare ones, 
of which humanity never seems to tire—pure, 
cool and high, and it never has been heard to finer effect, perhaps, in 
popular songs than here. 


Kline enlightens nature 


Love Makes the World a 
55222 Merry-Go-Round _ Sir Harry Lauder 
ame a I Like My Old Home Town 
‘ Sir Harry Lauder 


Many of us who may not think that love always 
makes a merry-go-round of earthly existence, 
will thank Sir Harry for the good-humor of the 
first song—an easy waltz strain, sung to a full 
orchestra, wholesome and tonic as the wind off 
the Scotch heather. “I Like My Old Home 
Town” is almost in military style, so far as its 
music goes; homesickness, fellowship, love- 
regret and a disposition to make the most of 
things, together make up its most human theme. 
These are heartening songs, with never a false nor a lackadaisical note in them. 
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Sir Harry bound for home 3 


Prelude Pathetique (Cherkassky) 
45394 Master Shura Cherkassky 


beset With Ecossaises (Scotch Dances) 


(Beethoven) Master Shura Cherkassky 
A composition of this remarkable boy-pianist, 
combined with a Beethoven number. To come 
from the mind of a boy of eleven, the Prelude 
is amazing. The classic number is well paired 
with it. Russian origin is apparent in the Prelude, 
and most persons, in hearing it, take it for a 
composition by some of the modern Russian 
masters. It is slow, chromatic, and in introspec- 
tive style, with a fine mid-climax. Both numbers 
are finely played. 


(1) Long Ago, Sweetheart Mine (2) A Maid Sings Light 
4 5 3 9 3 (MacDowell) Olive Kline 
10-in, lis, (1) The Swan Bent Low (2) The Sea (MacDowell) 
Royal Dadmun 


Four songs of the lamented Edward MacDowell’s, issued primarily for 
educational purposes, but marvelously beautiful in themselves. 


INSTRUMENTAL RECORDS 


19249(Sylvia Ballet—Pizzicato Polka (Delibes) Victor Concert Orchestra 
10-in. list. 1 Damnation of Faust—Dance of the Sylphs (Berlioz) 
price 75c. Victor Concert Orchestra 


Two orchestral numbers technically issued for educational purposes, but 
admirable concert numbers, or numbers for interpretive dancing, if you 
choose. The ‘‘Pizzicato Polka”’ is either a polka or a gavotte; ““Dance of 
the Sylphs”’ is in waltz tempo and spring-like manner. 


Faust—Waltz from Kermesse Scene (Gounod) 


35742 Victor Symphony Orchestra 
snag Faust—Ballet Music—Dance of the Nubian Slaves 
. , (Gounod) Victor Symphony Orchestra 


“The greatest waltz in opera,”” by an orchestra very much finer than you 
are likely to hear in ordinary concert performances. With it, a brilliant 
number from the rarely-heard ballet music. The waltz is swinging and 
fiery, yet sparkling and ethereal. The ballet is barbaric and imaginative. 
The strings, “‘the soul of the orchestra,” stand prominently forth. 


193 20|Sunshine Capers Roy Bargy 
ran Rufenreddy Roy Bargy 


Give Roy Bargy a piano to play and he’s happy. He has some power of 
communicating happiness too—with these ragtime tunes of his. The present 
pair, like earlier ones, are of his own composition. You may dance to them, 
singly, in couples, or by the roomful, for they are in excellent fox trot 
rhythms. But you don’t need to consider them dance records, for all that. 
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DANCE RECORDS 


There’s Yes! Yes! In Your Eyes— 
19309] Fox Trot Whiteman and His Orchestra 
be sg Love Has a Way—Fox Trot 
; Paul Whiteman and His Orchestra 


Bold, sonorous fox trots in splendidly finished 
style. “‘Love Has a Way” is featured in the 
motion picture production of “‘Dorothy Vernon 
of Haddon Hall.’’ Both numbers have splendid 
full currents of harmony bridged over by shining 
trumpet melodies while quivering and rippling 

with glorious inward rhythms. If you can remain 
“Steet insensitive to these two numbers, you are losing 
Whiteman by the Thames _| something of the spiritof yourowntimeand people. 


19306{No Means Yes—Fox Trot Philip Spitalny and His Orchestra 
10-in. list | Feeling the Way I Do—Fox Trot 
price 75c. Philip Spitalny and His Orchestra 


First Victor record by a famous Cleveland organization, now playing to 
many thousands of persons weekly at the Allen Theatre and the Hanna 
Building Restaurant. “No Means Yes” is in crisp style, with plenty of 
clever ornamentation—so much you may not get it all at first, so you will 
not easily tire of the selection. “Feeling the Way I Do”’ is a fit companion. 


10-in. list Philip Spitalny and His Orchestra 
price 75c. |\Worried—Fox Trot Philip Spitalny and His Orchestra 


The muted trumpet today is rivaling the sax as the comedy member of the 

dance orchestra. There are interesting uses of it here, with remarkable 
banjo, clarinet and piano work. “I Must Have Company” has many 

dexterous touches, and ones with an amazing chorus of instrumental 
“wows!” “Worried’’ is more sedate, and has pleasing melodies, with good 

ae effects against piano rhythms, and a startling passage for the 
anjo. 


1930 fi Must Have Company—Fox Trot 


© STRAUSS 
PEYTON 


—— eel 


The Coon-Sanderses confabulate 


Night Hawk Blues—Fox Trot 


19316 Coon-Sanders Original Night Hawk Orchestra 
pe to Red Hot Mamma—Fox Trot 
i Coon-Sanders Original Night Hawk Orchestra 


First Victor record by a famous Kansas City organization, playing at the 
Hotel Muehlbach and maintaining a long run at the Newman Theatre. 
Clear and forcible in style. Coon and Sanders both sing in the vocal refrains. 
Comedy trumpet work is skilfully used in both numbers; these represent 
the newest developments of the fox trot—which are at the same time a 
development of, and a change from, the “‘jazz’’ and “‘blues’’ types of 
composition. 


Oriental Love Dreams—Fox Trot 


19325 Coon-Sanders Original Night Hawk Orchestra 
i My Daddy’s Dreamtime Lullaby—Fox Trot 
Coon-Sanders Original Night Hawk Orchestra 


No need to tell you, the Coon-Sanders organization has made a hit. Here’s 
a repeat, with two lively fox trots, each including a vocal refrain in the 
popular manner. “Oriental Love Dreams’ is snappy in style, but has 
some soft, almost subdued saxophone melodies with trumpet concords, 
and some brilliant piano-work. “My Daddy’s Dreamtime Lullaby’”’ rags 
on melodies like Schumann’s ““Traumerei’” and “In the Gloaming,” but 
remotely, perhaps, like things heard or suggested in dream. 


19302 Hula Hula Dream Girl—Waltz Hilo Hawaiian Orchestra 
bias 4 Sad Hawaiian Sea—Waltz Hilo Hawaiian Orchestra 


Two waltzes in “Hawaiian” style, with an orchestra featuring steel Ha- 
waiian guitars, against a background which permits recognition to the 
piano, flute and to violins. The familiar, half-sad wail of Hawaiian string 
music is always in evidence; this (you may have forgotten), is produced 
by drawing a steel “‘comb”’ along the guitar-strings from high to low and 
vice-versa, with an effect something between the “portando’”’ and the 
“‘glissando”’ of the violinist. 
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Jean Goldkette and His Orchestra 
Where the Lazy Daisies Grow—Fox Trot 


Jean Goldkette and His Orchestra 


First Victor record by this famous organization, whose playing, at the 
Greystone Ballroom and at the Detroit Athletic Club, has been a feature 
of its city’s social life. “‘In the Evening”’ is a vigorous number, with solos 
for the violin and for the comedy trumpet. “Where the Lazy Daisies 
Grow” is tuneful, with live melodies above soft-moving harmony, and 
some notable piano-work. Both numbers dance well, which is the final 
test of records made for the specific purpose of dancing. But they are 
agreeable for the listener too. 


10-in. list 
price 75c. 


1930 ‘lv the Evening—Fox Trot 


19313|Never Again—Shimmy Fox Trot Paul Biese and His Orchestra 
dite, 9 My Sweetheart—Fox Trot Jean Goldkette and His Orchestra 


price 75c. 

The season’s fox trots have two new characteristics; increased sharpness 
of tempo and accent, and a new technique among comedy trumpeters. 
Here are two—and they are live dances. “Never Again” has plenty of 
this trumpet work, clear, loud and brilliant, with screaming melodies in 
the reed instruments. “My Sweetheart”’ is in similar general style, with 
strange sustained harmonies that let through an occasional melody, much 
as clouds reveal an occasional shaft of strong sunlight. 


10-in. list The Benson Orchestra of Chicago 
price 75c. Jean Goldkette and His Orchestra 


The title of ““Wait’ll You See My Gal” brings home the principle that every 
true-lover thinks his own beloved the most beautiful of women. By the 
same token, most dancers think their own favored numbers—or orchestras— 
are the only ones worth hearing. But we think that those who specially 
swear by Benson and Goldkette will take on a few fresh adherents when 
they receive these numbers. “Wait’ll You See My Gal” re-introduces the 
xylophone in a light, graceful dance. “Eileen”’ is melodious, and, at the 
close, it introduces ““The Minstrel Boy” in rich harmony. 
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1932 shoe You See My Gal—Fox Trot 


Eileen—Fox Trot 


The Benson" Line-up” 


193 18{Doodle-Doo-Doo—Fox Trot The Benson Orchestra of Chicago 
10-in. list } Back in Hackensack, New Jersey—Fox Trot 
price 75c. The Benson Orchestra of Chicago 


Happy-go-lucky Benson trots, each with a vocal refrain. “‘Doodle-Doo- 

oo is much like its name; you probably will sing while you dance it. 
“Hackensack” is in similar style. We Camden people always thought 
Hackensack (being north of the 40th parallel), was not in New Jersey, 
but in New England; however, we are dancing the number, and you will 
when you hear it. These are first-rate “‘all-purpose’’ fox trots, for every 
form of the dance. Though they may seem short, they aren’t, which is 
the surest sign you are enjoying them. 


1931 2{Forget-Me-Not—Fox Trot The Benson Orchestra of Chicago 
10-in. list 9 You Can Take Me Away From Dixie—Fox Trot 
price 75c, Jack Chapman and His Drake Hotel Orchestra 


Two admirable “‘all-purpose’’ fox trots; light, melodious, free from the 
extremities of jazz and of sentimentality. ““You Can Take Me Away” has 
a vocal refrain. “‘Forget Me Not’ introduces ““Then You’ll Remember 
Me,” and “You Can Take Me Away from Dixie,”’ of course, introduces 
“‘Dixie.”” There is a certain delicate, almost lyric, quality in these numbers, 
if you will look for it, with high sweet brass effects, and sparkling banjo, 
trap and piano work, and lovely double melodies. 


19317(My Dream Moon—Fox Trot The Benson Orchestra of Chicago 
10-in. lists 1 Cover Me Up With the Sunshine of Virginia—Fox Trot 
price 75c, Jean Goldkette and His Orchestra 


Light, mobile fox trots, with open extended orchestration, not cluttered 
up with too many instruments. Expressive string melodies have a better 
chance than is always to be found. “‘Dream Moon” uses fine combinations 
of the brass and saxes, and “Cover Me Up,” which introduces fragments 
of old Southern melodies, and also employs the violin to good effect, never- 
theless uses harmonic groups in the wind-instruments with taste and skill. 
A clarinet takes the rostrum toward the close. But it doesn’t keep it 
long, for the instruments of the modern orchestra are skilful hecklers. 
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S.S.Leviathan Orchestra 


10-in. list S. S. Leviathan Orchestra 
price 75c abianna—Fox Trot S. S. Leviathan Orchestra 


Two fox trots of far more than ordinary melodic interest. “The Little 
Wooden Whistle’ employs, of course, a variety of whistles, from the full- 
grown steamboat whooper, seemingly, to the willow-twig pipe. There is 
a vocal refrain by Billy Murray. “‘Arabianna”’ is ‘‘Oriental,”’ and it makes 
a gorgeous fox trot. The rhythm, in true Oriental style, is persistent, and 
skeins of many orchestral colors are woven against it. A rather startling 
melody, toward the close, comes from the accordion—with a power one 
scarcely might expect. 


1932 « Little Wooden Whistle Wouldn’t Whistle—Fox Trot 
Ar 


19314 Cinderella Blues—Shimmy Fox Trot Paul Biese and His Orchestra 
ain Blue Evening Blues—Fox Trot Paul Biese and His Orchestra 


price 75c. 

Sensational fox trots by Paul Biese and his men—a Benson organization. 
“Cinderella Blues’’ has some of the most remarkable group-playing we 
ever have heard. “‘Blue Evening Blues,’’ which introduces “In the Gloam- 
ing,” has some curious high-pitched melodies and new mute effects in the 
brass. Dancing or not, you should especially note the last few bars of 
‘‘Cinderella Blues.” These Biese records are lively, finished, strongly 
rhythmic in character, and they are played with immense energy. You 
will pick up some of it if you try them. 


19303(Memory Lane—Waltz Waring’s Pennsylvanians 
10-in. list ae ; 
price 75c. Down Home Blues—Fox Trot Waring’s Pennsylvanians 


Waring’s Pennsylvanians, in their public appearances have been “going 
over big.’ Here are two excellent dances by them, with Tom Waring 
(Fred’s brother), as vocal soloist. “‘Memory Lane”’ is in contemporary 
style, a much slower dance than the old Vienna waltz with its dizzy and 
tiresome rotations; “Down Home Blues” is a fox trot with odd echoes of 
the old Valley Local in its engine-whistle effects. These are highly inter- 
esting and acceptable recordings. 
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From One Till Two—Fox Trot 
19304 Whitey Kaufman’s Original Pennsylvania Serenaders 
esas, In a Charleston Cabin (Song Melancholy)—Fox Trot 
eK Whitey Kaufman’s Original Pennsylvania Serenaders 


No, we haven't forgotten Whitey. Here are two fox trots which are knock- 
outs, all fire and ginger, with some startling piano-work and new wind 
combinations. “‘One Till Two”’ begins like a Chinese carnival, introduces 
a song refrain by Elliott Shaw, and finishes gloriously. The second number 
has some extra firework effects. The climax—and for that matter, the 
entire dance, will carry you along in splendid style. 


19310({Bring Back that Old-Fashioned Waltz—Waltz 
10-in. list Jack Chapman and His Drake Hotel Orchestra 
price 75c. [Adoration Waltz The Troubadours 


In the title of “Bring Back that Old-Fashioned Waltz” Jack Chapman 
echoes the prayer of many dancers. Some of the old favorites are intro- 
duced. “Adoration” is a dream of a number. These two waltzes are not 
too slow in time for good waltzing—and they are not swift enough for the 
old-fashioned dizzinesses. They have plenty of flexible string tone, and 
their rhythm and accent are as fine as can be, by the tests of modern dance 
music. They are smoothly launched, they float smoothly and they will 
bring a world of quiet to nervous dancers. 


19319{The Land of My Sunset Dreams—Waltz 
10-in. list Jack Chapman and His Drake Hotel Orchestra 
price 75c. (Georgia Lullaby—Waltz The Troubadours 


Waltzes; a Wendell Hall waltz, slow, dreamy, of course in the popular 
manner, and a fitting companion-waltz with Marcia Freer as vocal refrain- 
iste. The first number has soft and mellow sax-harmonies with rainbow- 
melodies for the strings above; and the “Georgia Lullaby,” beside the 
agreeable surprise of a lovely contralto voice, has interesting bowed-string 
and banjo effects. Both are in the most popular styles, and the demand 
for the record will be a large one. 


VOCAL RECORDS 


Polly Put the Kettle On 
By he 2 American Quartet 
. ne School Day Sweethearts 


Marcia Freer-Lewis James 


Two charming numbers; the first, for male voices, 
is from “Kid Boots.”’ It has excellent harmonies, 
a sprightly melody, and a celesta-and-pizzicato 
accompaniment. “School Day Sweethearts” is 
a waltz duet. If you like popular music which is 
not of the jazz type (though it is catchy enough, 
to be sure!) you will make friends offhand with 
these two numbers. Both are delightfully sung, 
and the record has captured everything. 
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BAIN NEWS 
SERVICE 


Freer gets the fever 


When Love Comes Stealing 


a gi 6 Lewis James 
price 75e. I’m Waiting for Ships That 
Never Come In Bruce Wallace 


Popular songs of love and human experience. 
*‘When Love Comes Stealing”’ is one of the very 
finest records James ever has done for us; it is 
ringing and powerful in voice quality, excellent in 
enunciation, and of high expressiveness. It is in 
waltz time, with an interlude in which the voices 
of the violin and the ’cello stand forth in soft, 

meurad| Pleading harmony. “I’m Waiting for Ships 
Tutae tt Naw Tone That Never Come In” combines with it well; it 
is simple and vigorous, somewhat in fox trot 
style, with bits of jazz-like rhythm, but emotional too; and it is sung 
by an artist. These numbers represent the current popular taste in music, 
as expressed by the wide demand for it, and these are two of its most 
important contributions to the world of song. 


10-in. list } Aunt Susie’s Picnic Day 
price 75c. The Duncan Sisters 


Happy-go-lucky numbers by these famous 
juvenile comediennes. ““Um-Um-Da-Da”’ is from 
their big success, ““Topsy and Eva.” “Aunt 
Susie’s Picnic Day”’ is in similar style—mingled 
play and fun. “Um-Um-Da-Da” has some 
spoken dialogue, while “Aunt Susie’s Picnic 
Day’”’ introduces familiar children’s play-songs, 
and a string of them. These are pleasing se- 
lections for anyone with sympathies for child 
life. They are sung to the piano in the jingle- 
jingle style most children admire, and which 
the Duncans have caught with their always-amazing wit and cleverness. 


1931 {Aunt Susie's P The Duncan Sisters 


Duncan Sisters 


1932 1|Jimminy Gee! Billy Murray 
eg wit Monkey Doodle American Quartet 


“Jimminy Gee!’’ is the plaint, in fox trot song, 
of a young man who has no one to love him— 
by no means an uncommon citizen. “Monkey 
Doodle’ is a love-episode among jungle cousins. 
‘‘Jimminy Gee’”’ is sung to an irresistible fox trot 
accompaniment from the orchestra, while ““Mon- 
key Doodle,’ the frankest of nonsense-songs, 
has a dance-compelling tune—or series of tunes— 
with very clever harmony. These numbers are 
timely and excellent flashes of human levity in 
a very serious world of life. The artists make a fine job of them. 
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What a Friend We Have in Mother 
19305 Peerless Quartet 
Bh tng That Old-Fashioned Mother of 
; Mine Henry Burr 


Two songs to honor Mother. Both are in 
popular manner. “What a Friend We Have in 
Mother” is simple and pathetic in style. “That 
Old-Fashioned Mother” introduces “* Home Sweet 
Home.” The first number has excellent har- 
monies, rich and simple, while the second has a 
melody of exceedingly familiar type, with violin 


counter-melodies, and an interlude, in which the |" oy 
violin leads. These are very human numbers. Burr's out early! 
19301]What’ll I Do? Marcia Freer-Henry Burr 
10-in, list 

see 75-. |She’s Everybody’s Sweetheart Henry Burr 


“*What’ll I Do?’ is for contralto and tenor—a somewhat unusual combina- 
tion. It is tuneful, with fine high notes for the contralto. “‘She’s Every- 
body’s Sweetheart” is a Henry Burr ballad, half-pathetic, half-humorous. 
““What’ll I Do?” has excellent two-part harmony, and an orchestral 
setting which is full of life and color. ‘“She’s Everybody’s Sweetheart” 
dances with everybody—but nobody takes her home. You have met her 
at the local picnic, the college prom—wherever young folk congregate. 
She at times is a tragic figure—only Burr doesn’t make her too tragic. 


1928 9{Ain’t it a Shame to Work on Sunday 
10in. het Bethel Jubilee Quartet under the Direction of Rev. T. H. Wiseman 
price 75c. (Hard Trials Bethel Jubilee Quartet 


Splendid negro spirituals. The first deplores Sabbath-breaking and the 
second celebrates hard trials and great tribulations and adds a terrible 
bass warning to the transgressor. These are two of the best numbers ever 
made by this celebrated quartet from Columbia, S. C. They combine 
moral admonition with humor of the best and cleanest kind; and they are 
sung with an earnestness and energy of manner hard to resist. The cer- 
tainty that if you don’t behave the Prince of Sin will get you, is sung in 
particularly impressive style. 


19279}|Yield Not to Temptation Edgar Kiefer 
Mag oy Bringing in the Sheaves Trinity Mixed Quartet 


Gospel hymns, one for a single voice with orchestra, the other for a quartet 
of mixed voices. There is nothing lackadaisical in this record; it has all the 
swing and vigor of the “Old-time religion’’ in every note. Those who like 
the two numbers will enjoy hearing them sung by voices of such unusual 
beauty, and the orchestral harmonies, when used, far exceed in richness 
the usual standards of sacred music. The melody of ‘‘Yield Not to Temp- 
tation,” which seems to show Welsh influence, is a highly characteristic one, 
and is sung, asa rule, ina traditional manner the artist has followed perfectly. 
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CATALOG OF DISCONTINUED RED SEAL RECORDS 


During the many years in which the World’s Greatest Artists have made 
records for the Victor Talking Machine Company, it has been deemed 
advisable at times to withdraw certain Red Seal Records from the Catalog. 
However, we have found a continuing demand for these records, and, as 
an accommodation to those who wish to secure them, we have compiled a 
list of these Red Seal Records which have been withdrawn from the Victor 
Catalog from time to time. 
We will be pleased to furnish this list on request, and will supply special 
pressings of these records at the prices shown in the list, on receipt of cas 
with the order. 

VICTOR TALKING MACHINE COMPANY, Camden, N. J. 


RECORDS ISSUED SINCE THE LAST EDITION OF THE CATALOG 


ee ————EEoEo—EEE—=e 
Number 3% ¢ Number 3 ze 
RS See ree Senee Seca ee er A aii |72 |= 
Adiés triguena Fleta) 993101.50] Christ is Risen To-day Homer, 971/10 1.50 
Agnus Dei Trinity Choir/35732 |2)\1.25 | Ciribiribin Bori| 986 101 .50 
Aida—Ritorna vincitor Ponselle| 6437 122.00 | Colleen Aroon Crooks|45373 10)! .00 
Aida—O patria mia Ponselle| 6437 122.00 | Colleen o’ Mine Johnson) 978101.50 
America, the Beautiful Colorado Campbell-Burr 1928310) .75 
hannon Quartet 1924210 .75 | Come Back to Erin Salvi/45391/10'1.00 
Amoureuse Waltz Marsh'45390 101.00 | Comfortin’ Gal Hall/19270)10} .75 
Andrea Chenier—Come un bel Gigli, 97510)1.50 | Cover Me Up with Sunshine 
At Eventime Elsie Baker|45392 101.00 The Brox Sisters}19298 10) .75 
At the Spring Cortot| 982 101.50 | Cristoforo Colombo—Dunque Ruffo, 6429 12,2.00 
—. er cma Sangs ew ¢emes 4 Daddy’s Wonderful Pal 1926810 .75 
Ay-Ay-Ay ipa 12:2. 
Bacio, Il (The Kiss) Bori| _986)10)1.50 | DANCE nee ee 
Ballade in A Flat Samaroff} 6433 122.00 X TROTS 
Barbiere—Ecco ridente Schipa) 965,101.50 After the Storm Troubadours/19296|10, .75 
Barbiere—Se il mio nome Schipa| 965,101.50 Ain’t You Ashamed Whiteman’s Or\19284/10) .75 
Bard of Armagh McCormack) 983)10)1.50 Along the Trail Whiteman’s Or'19244)10 .75 
Believe Me If All Salvi 4539110)1 .00 Arcady Whiteman’s Or 19217)10; .75 
BENSON ORCHESTRA Are You Lonely Benson Or'19263)10) .75 
Are You Lonely—Fox Trot 19263)10| .75 Blue Grass Blues Silverman’s Or'19237)10) .75 
Forgetful Blues—Fox Trot 1923510) .75]} Blue Rose Weems’ Orch}1927410| .75 
Just One More Kiss—Fox Trot 1927710 .75 California, Here I Come 
My Sweetie’s Sweeter—Fox Trot 1923910) .75 Whiteman’s Orchestra19267)10) .75 
Oklahoma Indian Jazz—Fox Trot 19257)10| .75 Counting the Days 
That Lullaby Strain—Fox Trot 1923510, .75 International Orchestra}1927710) .75 
Wow—Fox Trot 1923910 .75 Cover Me with Kisses 
Benvenuto Cellini de Luca) 6443122.00 Waring’s Pennsylvanians|19246)10) .75 
Big Hearted Bennie Stanley-Murray 1922110 .75 Covered Wagon Days Weems’ Or/19212)10) .75 
Blue Bird Blues Hall-Virginians 19226 10.75] Dancin’ Dan Waring’s Penns|19257)10| .75 
Blue Island Blues _Hall-Virginians 1922610, .75 Do Doodle Oom Piron’s Orchi19255)10) .75 
Bootleggers’ Ball Hunter-Rogers 19247 10.75 Don’t Forget Weems’ Orch19274)10; .75 
Boy and Birds Pryor’s Band 1919210) .75 Don’t Mind the Rain 
California, Here I Come Price19261,10) .75 Whiteman’s Or,19273 10) .75 
Call Me Back Again Peerless Qt 19228|10| .75} Down on the Farm Manhattan M|1921010) .75 
Cancién Andaluza Schipa) 6423)122.00 Forever Waring’s Penns|19246/10) .75 
Can't Yo’ Heah Me Werrenrath 991,101.50 Forgetful Blues Benson Or 19235'10) .75 
Carry Me Back to Old Virginia Holding Hands Waring’s Penns 19254/10) .75 
Gusikoff 19202 10| .75]| Hollywood Raymond's Or 1921110) .75 
Chansonette Murphy 45395)10)1.00 Home in Pasadena Whiteman’s Orch 19278)10) .75 
~CHAPMAN’S ORCHESTRA Honolulu Blues Chapman’s Or 1923710 .75 
Honolulu Blues—Fox Trot 1923710 .75} Hula Lou The Troubadours 19296|10; .75 
Love Days—Medley Waltz 1927610 .75 Hurdy-Gurdy Blues = The Virginians|19241)10) .75 
Cherry Ripe Kreisler, 966101. 50 If You'll Come Back Virginians|19264,10) .75 
Chili Bom Bom Murray-Smalle 1924010, .75 I’m All Broken Up Weems’ Or/19286)10; .75 
Chimes of Normandy | I’m Goin’ South Whiteman’s Or 1922910 .75 
Pryor’s Band 35738121.25 I'm Sitting Pretty Whiteman’s Or'19217!10. .75 
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Number >)5 & Number = 3 & 
I’m Somebody Nobody Loves | Days of Yesterday Shaw 19268 10. | .75 
Waring’s Penns'19286 10} .75 | De Coppah Moon Criterion Qt 1904210, 75 
Innocent Eyes International Or/1928810| .75 | Deep River Anderson 19227 10) 75 
I’ve Got a Papa Virginians, 1926910) .75 | Dinorah-Sei vendicata de Luca) 6443) ‘12/2.00 
I WonderWho sDancingRaymond’sOr/ 1926310) .75 | Dixie Girls Are Good Lauder 55221/12)1 .50 
Josephine Johns’ Orch 1927310} .75 | Dreaming of Old Home | | 
Just One More Kiss Benson Or 1927710 75 Clark-James 1925610) 75 
Lazy Whiteman’s Or19299 10} .75 | Dreamin’ Time  Schumann-Heink) 96910). 50 
Learn to Strut Whiteman’s Or/1925210) .75 | Emtr’ acte (Kramer) Kreisler 96610)1.50 
Limehouse Blues Whiteman’s Or}19264 10} .75 | Ernani-Ernani involami Ponselle 6440122.00 
Linger Awhile Whiteman’s Or}19211)10| .75 | Etude de Concert (Liszt) Paderewski 6438 122.00 
Lonesome John’s Orchestra19285)10| .75 | Etude in A Minor (Chopin) | 
Lovey Came Back Garber-Davis Or 19234)10} .75 Paderewski, 6438 +) .00 
Mamma’s Gone Piron’s Or/19233,10| .75 | Face Upon the Floor Holmes|55218 12 1.50 
Maybe Whiteman’s Or/19284/10| .75 | Fallen Leaf Elsie Baker'45392 fo .00 
Mindin’ My Bus’ness Virginians|1926910| .75 | Far Green Hills of Home Murphy, 45375)10/1.00 
Monavanna Whiteman’s Or}19278)10| .75 | Faust—Dio possente Ruffo| 6429)12)2.00 
My Gal Sal Weems’ Or|/19287/10} .75 | Faust—Gems from _ Victor Opera Co 35731)12)1. 25 
My Sweetie’s Sweeter Benson Or19239)10| .75 | Fedora—Dio di giustizia Jeritza) 990110/1.50 
New Orleans Wiggle Piron’s Or'19233)10} .75 | Fedora—Son gente risoluta Jeritza) 990/10)1.50 
Nine O'Clock Sal Weems’ 0r/1925810| .75 | Festival Overture Ganz &St. LouisOr'55202)12/1. 50 
Not Here—Not [here Raymond's Or19210)10} .75 | Fleurette, I Shall Never Harrold) 980/10/1.50 
Not Yet, Suzette Johns’ Or/19285)10| .75 | Folk Songs Green 1806210) .75 
Oh, Baby Waring’s Penns|1925410) .75 | Forza-Pace, pace, mioDio Ponselle| 6440/12'2.00 
Oklahoma Indian Jazz Benson Or 19257)10) .75 | Freischiitz—Overture Victor Orch 35733)12)1.25 
One I Love Whiteman’s Or}19245)10} .75 | Funeral March of a Marionette 
Roamin’ to Wyomin’ Whiteman’s Or/19209)10) .75 Victor Orch. 35730)12'1. 25 
Rosita—Tango International Or 1921810} .75 |GARBER-DAVIS ORCHESTRA 
Say It Again International Or/19288)10) .75 Lovey Came Back—Fox Trot 1923410) .75 
Scissor Grinder Joe Virginians|19292)10) .75 That Bran’ New Gal—Fox Trot 1921610) .75 
Shanghai Lullaby Whiteman’s Or}19245)10) .75 You're in Kentucky—Fox Trot 1921610) .75 
She Wouldn’t Do The Virginians 19241)10} .75 | Grand Ada pe Heifetz) 970/10'1 50 
Smile Will Go a Long Way Grass and Alcock'45377|1011 . 00 
Weems’ ee 1925810) .75 GREEN-ARDEN ORCHESTRA 
Somebody Stole My Gal Weems’ Or19212 10) .75 | Roll Along Missouri—Waltz 19225)10; .75 
Somebody Loves You Whiteman’s Or 19244 10 .75 | Green Grass Grew American Qt}19265)10; .75 
Songs of Yesterday Manhattan M191 77) .75 | Gwine to Run All Night Hall Qt/19 10) .75 
So This is Venice Whiteman’s Or/19252)10| .75 | Happy and Go-Lucky 
Steppin’ Out Whiteman’s Or 19229)10) .75 Murray-Smalle 19240)10) . 75 
Take a Little 1-Step —_—Intern’] Orch|19294/10) .75 | Harmonious Blacksmith 
Ted Morse Medley Landowska| 973/10)1.50 
| Manhattan Merrymakers|19287|!0| .75 | Hawaiian Medley Waltz 
) That Bran’ New Gal Garber-Davis Or,19216)10) .75 atterson-Barbarito/19260\10| .75 
| That Lullaby Strain Benson Or'19235|10| .75 | Hawaiian Melodies | 
i That’s My Baby Waring’s Penns 19209)10) .75 Patterson-Barbarito 19260)10) .75 
_ There are Some Things Intern’] Or/19207|10| .75 | Haymakers, etc. Victor Band|35740)12)1.25 
_ _There’s Nobody Else Raymond's Or\19294)10| .75 | Hebrew Lullaby Heifetz, 970)10/1.50 
| Toodle-oo Manhattan Merrymakers|1922010} .75 | Hold Thou My 1 Hand Alcock}4537710)1.00 
| West Indies Blues Piron’s Orch}19255|10| .75 | Home in Pasadena Murray-Smalle19293)10) .75 
When Mother Sings Manhattan M)19234)10| .75 | Honey, I Wants Yer Shannon Qt)19042)10; .75 
) Whose Izzy Is He Virginians|19292)10} .75 |} If She Was What She Was__ Burr'19230)10; .75 
i Why Did I Kiss Whiteman’s Orch 19267/10) .75 | If the Rest of the World Baur'19243 10) .75 1 
ow Benson Or|19239)10| .75 | I Love You Hart/19214)10; .75 
You're in Kentucky Garber-Davis Or|19216\10| .75 | I’m Done Hunter-Rogers|19247|10) .75 
ZES I’m Goin’ South Price/19261)10) .75 i 
_ Abandonado International Orch\19218|!0| .75 | Impromptu in F Sharp Major 1) 
Arizona Stars The Troubadours|19251/10) .75 (Cho hopin) * Pachmann| 6441)12)2.00 | 
Good Night—Med. Troubadours|19276 10) .75 Snes 5 
Irish Melodies—Med. _ Troubadours|19177|!0) .75 Ganz-St. Louis Orchestra}45389}1011.00 | 
Love Days—Med. Chapman’s Or}19276|!0) .75 | I Never Had a Mammy Hit 
ae Ripples ‘International Or 19225)!0) .75 Duncan Sisters|19206)10| .75 tii 
Along Missouri reen-Arden Or 1922510) .75 |INTERNATIONAL NOVELTY HII 
Tripping Along The Troubadours 19251)!0) .75 ORCHESTRA WW. 
‘pect ll I Do Whiteman’s Or|19299 10) .75 Abandonado—Waltz 11921810) .75 | 
Your Lips International Orch'19207'10' .75 ! Counting the Days—Fox Trot 11927710! .75 | 
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Innocent Eyes—Fox Trot 
Mississippi Ripples—Waltz 
Rosita—T'ango—Fox Trot 
Say It Again—Fox Trot 
Take a Little One-Step—Fox Trot 
There Are Some Things—Fox Trot 
Your Lips—Waltz 
Invictus 
Irish Love Song 
It Looks Like Rain 
It’s a Man Every Time Freer 
I Wonder How Old Folks Are 


James-Quartet) 
Jezebel (Keep Away) 
JOHNS AND HIS 
ORCHESTRA 
Josephine—F ox Trot 
Lonesome—F ox Trot 
Not Yet, Suzette!—Fox Trot 
Land of My Dreams 


1926610 


Laudate Dominum Sistine Choir) 6442/12 2.00 
Lazy e Brox Sisters/19298)10) . 


H. Kreisler 
Freer-James 


Linger Awhile 
Pryor’s 7 


Lion Chase 
Little Butterfly 
Little Pal of Long Ago 
London Bridge is Falling 
Loreley—Nel verde 

Love Sends a Little Gift_ Kreisler 


Madrigale (Simonetti) 

Maid on Green—Jigs 

Mamma Goes Where Papa 
Goes 

Mamma Loves Papa 

Mammy Viny’s Bible Lesson 


MANHATTAN 
MERRYMAKERS 
Down on the Farm—Fox Trot 
Songs of Yesterday—Fox Trot 
Ted Morse Medley—Fox Trot 
Toodle-oo—Medley Fox Trot 
When Mother Sings—Fox Trot 
Marechiare 
Martha—Overture 
Mary Rose 
Mefistofele—Ave Signor 


Cahill 45386)10|1. 


Me No Speak-a English Murray|19280/10 


Mickey Donohue American Qt 1 
Mighty Lak’ a Rose 
Mindin’ My Bus’ness 
Minuet in D (Mozart) 
Mi tierra 
Mocking Bird 
Mondnacht 
Moorish March 
MORMON SELECTIONS 
Come, Ye Saints 
Let the Mountains ~~ 
O My Father 
Our Mt. Home So Dear 


Though Deev’ning Trials 


Trinity Qt}19224)I 


1924810) . 


Cahill 45386)10)1. 


987|10)1. 
19259)10) . 
19192)10) . 


Trinity Quartet/19222)i0| . 


Trinity Quartet/19224)10) . 
Trinity Qt}19223)10) . 
Trinity Qt}19223)10} . 
We Thank Thee, O God ‘Trinity Qt'19222)10! . 


|< 


Number 


Mr. Radio Man 
My Partner’s Fancy-Reels 


My Way’s Cloudy 
Nabucco—Tu sul labbro Mardones| 6434 12 
Naughty Marietta—Gems 

Victor Opera Co 
Nearer and Dearer Clark-James 
Nightingale Song 
Nocturne in B Major (Chopin) 


Norine Maureen 

Not Here—Not There 

O’er Waiting Harpstrings 
‘Trinity Qt 

O Gentle Presence 

Oh, Baby (Don’t Say No) 

Ohio (I Know a Lassie) 

Oh! Susanna Hall-Shannon 

Old Fashioned Love 

Old MacDonald Had 


American Quartet/19265}10) . 
Omphale’s Wheel 
Mengelberg-Orchestra| 989)10 
One I Love Shannon Qt\19281/10 


Orange Grove in Cal. 
Orpheus in Hades—Overture 


Pathetic Study Cortot} 982)10)1 
Petite Sérénade Zimbalist} 988)10 
PIRON’S NEW ORLEANS 


ORCHESTRA 
Do Doodle Oom—Fox Trot 


Mamma’s Gone, Good-bye—Fox Trot|19233}10} . 


New Orleans Wiggle—Fox Trot 
West Indies Blues—Fox Trot 
Playmates, etc. i 
Poet and Peasant 


Printemps (Stern) 


Promise Me—Blues mye 1923110 . 


Puritani—Polonaise 
Rainbow Trail 
RAYMOND AND HIS 
ORCHESTRA 
Hollywood—Fox Trot 


I Wonder Who’s Dancing—Fox Trot |19263/10) . 


Not Here—Not There—Fox Trot 


Raymond—Overture Victor Orch|35737/12 
Requiem de Gogorza} 992/10 
Rememb’ ring Duncan Sisters/19206)10 
Rigoletto—Gems Victor Opera Co|35731)12 
Rigoletto—Tutte le feste Galli-Curcij 6432)12 
Ring Out, Wild Bells Homer| 971)10 
Romance (Rubinstein) an| 974/10 


Rose of Old Castile 

Ross’ Ju Ju Man 

Rounded Up in Glory 

Roundup Lullaby 

Rustle of Sprin 5 Dogon Louis Or.|45389)10 
° 


Sanctus (Holy, Holy, Holy) Trinity C./35732)|12 
Santa Lucia uffo| 99510 
Saxarella Wiedoeft/19167)10 
Scherzo (Mendelssohn) Cherkasskyi45378!10 
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James 19262)10) .75 


Murray|19221)10 . 


35734121. 
Trinity Qt}35734/12)1. 
Crumit|19236)10! . 
Lauder|/55221|12)1. 
t.\19290)10) . 
Sissle-Blake|19253)10 . 


2'00 


Steel|19219}10) . 
Victor Symphony Orchestra|35741)12)1. 


1.00 
Fs, 


1.00 
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Number = 2 & Number) =| & 
Serenade (Drigo) 'Cello H. Kreisler) 987/101.50 | WARING’S PENNSYLVANIANS 
Sheep and Lambs omer) 979)10)1.50 Cover Me With Kisses—Fox Trot 19246|10) .75 
Shooting of Dan McGrew Holmes/55218)! 2)! .50 Dancin’ Dan—Fox Trot 19257|10) .75 
SILVERMAN AND HIS Forever—F ox ‘I rot 19246}10| .75 
ORCHESTRA Holding Hands—Fox Trot 19254/10) .75 
Blue Grass Blues—Fox Trot 19237)10| .75 I'm Somebody Nobody Loves—Fox T./1928€/10} .75 
Silver Threads Among Gold Oh, Baby—Fox 7 rot 19@54|10) .75 
Galli-Curci} 998)10)1.50 That’s My Baby—Fox Trot 19209)10) .75 
Since My Love Has Gone Marsh 45376)!0)1.00 | Watchin’ the Mcon Peerless Qt}19@62)10) .75 
Smile Will Go Long Way Peerless Qt 19281/10| .75 |] WEEMS AND HIS ORCHESTRA 
Snow Maiden—Dance of Tumblers Blue Rose—Fox Trot 19274\|10) .75 
Philadelphia Orch 6431 122.00 Covered Wagon Days—Fox Trot 19212)10) .75 
Song of Songs Steel 19232/10) .75 Don’t Forget—Fox Trot 19274|10| .75 
Sonnambula—Viravviso Chaliapin| 981/10)1 .50 I’m All Broken Up—Fox Trot 19286)10) .75 
Souvenir (Drdla) Wiedoeft}19167)|10| .75 My Gal Sal—Fox Trot 19287|10| .75 
Souvenir Poétique Elman| 974)10)1.50 Nine O’Clock Sal—Fox Trot 19258}10} .75 
Spring Morning Victor Orch/35730)12)1.25] Smile Will Go a Long WV ay—F. T. 1$258}10) .75 
Stars of Summer Night Somebody Stole My Gal—Fox Trot [19212/10) .75 
Shannon 'Qt'19242)10| .75 | West, a Nest and You James|19214/10) .75 
Stay Home, Little Girl Burr 19230)10) .75 | What’s To-day Got to Do 
Sweet Alice Crumit 19236)10) .75 Peerless Quartet/19300)10) .75 
Sweet Henry Sissle-Blake|19253|10| .75 | What Does Pussy-Cat Mean 
Sweetheart Schumann-Heink| — 969}10)1 . 50 Miurray-Smalle/19293}10} .75 
Sweethearts—Gens Victor Opera Co|35736|!2)1.25 | When Lights Are Low Freer|19 1G} .75 
Symphony No. 5 in E Minor When You Were 16 Werrenrath| $91)1€)1.50 
Philadelphia Orchestra) 6430/122.00 | Where the DaisiesGrow Crumit/19$275/10| .75 
Symphony No. 5—Part 3 WHITEMAN AND HIS 
Philadelphia Orchestra} 6431|12/2.00 ORCHESTRA 
Take This Little Rosebud Steel 19232/10) .75 Ain’t You Ashamed—Fox Trot 19284)10) .75 
Tales from Vienna Woods Along the Trail—Fox Trot 19244}10) .75 
Mengelberg-N. Y. Orchestra) 6427/1222. 00 Arcady—Fox Trot 19217|10| .75 
_ Tenebrae factae sunt Sistine Choir} 6442/12/2.00 California, Here | Come—Fox Trot |19267|10) «75 
That is Why Harrold) 980)10)1.50 Don’t Mind the Rain—Fox Trot 19273)1¢| .75 
- There’s a Mother Waiting Home in Pasadena—Fox Trot 1827810) .75 
James-Qt/19266/10) .75 I’m Goin’ South—Fox Trot 18229)10) .75 
Tho’ Shadows Fall Johnson} 978)101.50 I'm Sitting Pretty—Fox Trot 19217|10| .75 
Torchlight Dance Goldman Band19166/10) .75 Lazy—Fox Trot 192$9)10} .75 
TROUBADOURS, THE Learn to Strut—Fox Trot 19252)10| .75 
After the Storm—Fox Trot 19296)10) .75 Limehouse Blues—Fox Trot 19264j10)} .75 
Hula Lou—Fox Trot 1929610) .75 Linger Awhile—Fox Trot 1921110} .75 
Arizona Stars—Waltz 19251/10) .75 Maybe—Fox Trot 19284/I(| .75 
Good-night—Medley Waltz 19276}10} .75 | Monavanna—Fox Trot 1927810} .75 
Irish Melodies—Medley Waltz 19177)10) .75 One I Love—Fox Trot 19245/10) .75 
Tripping Along—Waltz 19251)10| .75 Roamin’ to Wyomin’—Fox Trot 19209)10) .75 
Tod und das Madchen : Shanghai Lullaby—Fox Trot 1$245|10; .75 
Schumann-Heink| 996)10'1.50 Somebody Loves You—Fox Trot 19244}10) .75 
Turkish March Landowska| 973)10)1.50 So This is Venice—Fox Trot 1$252)10) .75 
Uncie Steve’s Quadrille Steppin’ Out—Fox Trot $229)10) .75 
Victor Band|35739}12,1.25 What’ll I Do—Waltz 19299}10) .75 
Uncle Steve’s Quadrille | Who Knows, etc. 
Victor Band|35740}12 1.25 Howard-l ittlefield|19272|10} .75 
Until To-morrow Clark-James|19256)10, .75 Why Did I Kiss That Girl—Fox 
Vespri Siciliani—O tu Palermo Trot 1226710} .75 
Mardones| 6434|122.00 | Why Should I Give My Love 
VIRGINIANS, THE J 1$208)10) .75 
Hurdy-Gurdy-Blues—Fox Trot 19241/10 .75 | Why Should I Weep—F. T. 
If You'll Come Back—Fox Trot 19264)10) .75 ohns’ Orchestra\19220)10} .75 
I’ve Got a Cross-Eyed Papa—F T |19269/10| .75 |] Widmung Heifetz} 99710/1.50 
Mindin’ My Bus’ness—Fox Trot 19269|10| .75 | Will Rogers Talks Rogers|45374|10)1.00 
Scissor Grinder Joe—Fox Trot 19292)10| .75 | Wind’s in the South K line|45376)10}1.00 
She Wouldn’t Do—Fox Trot 19241 10 .75 | Wonderful One Burrj19282)10) .75 
Whose Izzy is He—Fox Trot 19292)10, .75 | World Is Waiting Kreisler} 994410|1.50 
Waltz Rachmaninoff} 972|101.50 | Would God I Were McCormack} 983/10)1.50 
Waltz (Tschaikowsky) You May be Fast _Stanley-Murray|19231/10} .75 
Mengelberg-N. Y. Orch} 6427/12.2.00 ! You’re in Kentucky Crumit/19275)10) .75 
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VICTOR RECORDS WHICH SHOULD BE Hh 


IN EVERY HOME | 
| 


Minuet in G_ (Paderewski) Piano Solo Paderewski 6232 12 2.00 


| Number Si Pre 
i umber Size Price 
 « Gypsy Love Song (from “The Fortune Teller) | 
i (Smith-Herbert) | Werrenrath? 844 10 1.50 
| Duna _ (Pickthall-McGill Werrenrath HHH] 
| Hit 
Wailana Waltz Hawaiian Guitars Pale K. Lua-David eas 17767 AO 475 Hl 


| Hilo—Hawaiian March Irene West Royal Hawaiians 
| Nocturne in B Flat (Paderewski) Piano Solo Paderewski 


Jn 
When I’m Gone You'll Soon Forget Peerless Quarteth i g609 10 75 Mi 
| Weeping Willow Lane Henry Burr-Frank Croxton . iy 4 
I Love You Truly (Carrie Jacobs-Bond) Braslau 556 10 1.50 i 
Somebody Loves Me! (Hattie Starr) Braslau . | | 
Traviata—Prelude (Verdi) Victor Symphony Orchestra Ht} | 
Casse Noisette—Waltz of the Flowers 35717 12 1.25 Hil | 
Victor Symphony Orchestra i I} 
Caprice Viennois (Kreisler) Violin Solo Kreisler | | 1 
| Humoresque (Dvorak) Violin Solo Keckeet 6181 12 2.00 | : | 
Indiana Lullaby (Terriss-Kendall) Kline-Baker Hi a 
_Marchéta (Schertzinger) Kline Beker} 43 309 10 1.00 | | 3 
Santa Lucia Luntana (Santa Lucia, I Long for You) Ha 
(E. A. Mario) In Italian ; Gigli} 645 101.50 |) | 
Serenade (Rimpianto) (Silvestri-Toselli) Jn Italian Gigli | | 
Lohengrin—Prelude (Bridal March) (Wagner) i 
: Victor Herbert’s Orchestra #55048 12 1.50 | 
Wedding March (Mendelssohn) Victor Herbert’s Orchestra Hl 
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